| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
v 





LL EE EE EE LL LS | | Os 





JUL 20 1969 


outhwestern “Musician 


Texas Music Educator 


Til taleh sla bil rm Wy) 


= 


- 


. 
—y ¢ 


e.’§ 


She 7 


3 


hm G8 De 
v a 
4 y ee - 
’ c “ 
<< 


\ 


yes 
wee A 
Lm *! 


| 
“* 
“| Py 


-», * 
V4 
\ 
» bat 
ja 


JANUARY 1960 








NATIONAL GUILD OF PIANO TEACHERS 


Irl Allison, President, Box 1113, Austin, 





Mi. 


BETH HUDNALL 





A FRESH VIEWPOINT ON 


PREPARATIONS 
Much is said, written and thought 
on preparing students for Aud- 
itions. Beth Hudnall, 


Chairman, said, 


Baltimore 
**How about the 
Chairman and Judge? Someone 
ought to write about what the Ad- 
judicator has a right to expect of 
the Chairmen and Teachers. So 
Miss Hudnall was invited to write 
about it, in-as-much as she has had 
experience as a Guild teacher since 
the 1930’s, as the Chairman in a 
large city (Baltimore) for many 
years, and more recently as a 
traveling adjudicator. Here is her 
summary: 

‘‘The Guild judge should expect 
arrangement for comfortable, quiet, 
reasonably priced (?) living accom- 
modations; suitable audition fac- 
ilities including a good, welltuned 
piano; continuous scheduling thus 
avoiding suspensions and_ sub- 
sequent crowded sessions; a stack 
of legibly written report-certificates 
given to the judge daily to facilitate 
budgeting of time. There should be 
thorough preparation of programs 
including the required scales and 
cadences plus other selected musi- 
cian-ship phases 

**All this is accomplished by (a) 
careful classification of students 
according to time studied, ability 
and age. Only the most capable 
should be permitted the longer pro- 
grams. (b) Wise selection of good, 
contrasting teaching material based 
upon the student’s talent, physique, 
personality and advancement. No 
one should be allowed to play com- 
positions which are beyond his 





Ralph Herbert, Norman Kelley, 


Texas 


Thomas Sherman (right) rehearses Haydn’s opera 
performed at Town Hall by the Little Orchestra Society. From the left: 


Thomas Sherman (shown Con- 
ducting an operatic rehersal) is a 
fine pianist as well as a conductor 
and has aided several young pian- 
ists to the thrill of their first ap- 
pearances his ‘‘Little Orchestra’’ 
is little only in numbers of players, 
but maintains the finest quality of 
programming and performance. 


A GREAT LOSS 


The national musical scene will 


miss Walter W. Naumburg who died 


in New York at the age of 91. He 
spent much of his fortune aiding 
musicians in many ways. The Naum- 


burg Foundation financed debuts of 
three promising young musicians 


annually. He made four Central 


Park concerts possible each sum- 
headed the 
Foundation (of the 


mer. He Musicians 
Bohemians) 
which takes care of indigent mus- 
icians. He was a member of the 
advisory board of the music depart- 


ment of Harvard University. 





mentality and technic. Simplified 
alrangements are like-wise taboo 
for use in Guild auditions. 
‘*Adherence to the above points 
results in the teacher’s unpretent- 


ious confidence and reduces any 


student’s nervousness to a minimum. 
Since ‘knowledge is power’ the 
audition becomes a thrilling ex- 


perience and the adjudicator can 
offer sincere, constructive criticism 
and enthusiastically urge the pupil 
toward greater goals’’ 


Grace White, Editor 
520 Fifth Ave., New York 





“The Apothecary”, 


Judith Raskin, and Madelyn Vose 


OUTLET FOR ANOTHER KIND OF 
TALENT 


Have you a pupil who likes 
improvise, one who prefers search- 
ing out harmonies to memorizing 


long program? The exploratory urge 
may not last beyond a season but 
it can be put to constructive use 
Encourage creative ability. Disci 
line it with the Guild Compositior 
Test. Show the pupil it takes plan 
ning, skill and persistance to put 
down even eight respectable mea- 
sures on paper, and by the time h« 
has a two.part song-form thought 
out and inscribed he won’t us¢ 
**composing’’ (as he is apt to cal 
rambling vaguely over the keyboard 
as a dodge for hard work. He wil 
either compose from a real urge 
or drop it, but in any case, you will 
have made a better musician. If he 
continues to compose he will als 
be more eager to play well in order 
to reach an audience with his ideas 





In the Guild Composition Tes! 
the rules are in the Syllabus; the 
list should be in March first; prizes 


are offered; the national chairmal 
whose vision and patience brougil! 
about the inclusion of Composition 
as a Guild activity, is Miss Wi? 
ifred Buck, 11 Nelson Street, Keen 
New Hampshire. Miss Buck studie¢ 
with famous masters in the U. > 
and Europe and taught for mat) 
years in the New York area whilt 
making her home just across te 


Hudson in East Orange, New Jersey 
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Some Official Information Concerning the TMEA Clinic-Convention 

The forthcoming Clinic-Convention of the T.M.E.A will be held 
in Austin, Texas, February 4, 5 and 6, 1960. 

The main hotels will be: (a) Stephen F. Austin Hotel, where 
the concert band will be rehearsing, and where more than half of 
the exhibits will be; (b) Driskill Hotel, where the choral activities 
will center and where another part of the exhibits will be. These 
two above hotels are across the street from each other on Congress 
Avenue. (c) The Commodore Perry Hotel, where most of the orches- 
tra activities will be. 

In asking for housing for your students, please indicate that 
there should be four to the room. By doing this you will get a much 
better rate. 

In case you are not able to get into one of the principal hotels, 
there are many other smaller hotels in the area, and not far from 
the hotels are some very fine tourist courts. 

If you need any special information concerning Austin, address 
your inquiry to Mr. George Seagert, Convention Manager, Austin 
Chamber of Commerce, Austin, Texas. We believe that Austin has 
as much nearby hotel facilities as Galveston has, and housing in 
Galveston has not been much of a problem the last two conventions. 

The grand concert will be held in the magnificent new municipal 
auditorium which is only about six or eight blocks from downtown 
Austin. All of the balcony space will be reserved for T.M.E.A. badge 
wearers, and the floor level of the auditorium will be reserved for 
Austin people, or other people who purchase tickets to the concerts. 

The balcony area has permanent chairs which are very com- 
fortable and plentiful. The whole auditorium will hold some 6,000 
people very comfortably. 

The acoustics of the Austin Municipal Auditorium are considered 
among the finest in the southwest. We should have very good listen- 
ing for all three of the big concerts which will be held in the munici- 
pal auditorium. 

PRE-REGISTRATION 

Some ninety of our members have pre-registered and have been 
sent their numbered convention badges. You can certainly save a lot 
of time if you will pre-register before going to Austin. 

If you have paid your dues, mail your check for $5.00 and your 
convention-clinic badge will be mailed to you. Then when the time 
comes, pin on your badge, get your hotel room, and you are ready 
for business. 

If you have not paid your dues, send in your dues on whatever 
option you choose, and include another $5.00 for pre-registration. 
As stated above, this will save you an endless amount of time in 
the long registration line. Do not wait until February 1st to mail in 
your pre-registration because the registration records will probably 
be on their way to Austin by that time. 

In the early fall, we had several people pay dues who did not 
get their cards immediately. We got a little ‘‘sanffued’’ and missed 
about thirty, and just recently we discovered a member who had 
paid dues early but did not get his card. If this has happened to 
you, please write us immediately for we do have your name on our 
records and will mail your membership card to you immediately 
upon request. 

A prosperous New Year to all of you from your official family. 
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COVER PICTURES 


Top Picture: 
Del Mar Coilege Band 
Gene A. Braught, Conductor 


Lower Picture: 
University of Texas Symphonic Band 
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Orchestra Division News 
Dale Brubaker 


By the time you read this the 
ersonnel for the All-State Sym- 
hony and TMEA Youth Orchestra 
have been selected and the 
results will be on the way to stu- 
ients and directors. Since our or- 
hestra programs are growing both 
n quantity and quality, the num- 
ber of capable students trying out 
for the orchestras increases every 
year. This is wonderful, except 
that under our present method of 
selection it does put quite a burden 
nm the person or persons who judge 
the tape recordings. Inevitably, 
there will be students and directors 
who are disappointed, and it is 
possible in some borderline cases 
for a mistake to be made. The tape 
recording system has produced 
good orchestras, but anyone who is 
unhappy with the present setup is 
certainly welcome to suggest a 
better one. 

Orchestra Division members will 
be interested in two new features 
of our convention program this 
year. There will be a clinic session 
levoted to ‘‘Orchestral Techniques 
for Woodwind, Brass and Strings.’’ 
The clinicians will be Lee Gibson, 
North Texas State College, Charles 
Brookart, University of Texas, and 
Abraham Chavez, Texas Western 
College. They will use some of 
their own students for demonstra- 
tion purposes. This session should 
help clarify some problems of tone, 
intonation, bowing, and phrasing 
for a lot of us. I have also sched- 
uled a meeting especially for 
Regional Orchestra Division mat- 
ters. Any problem regarding the 
convention, contests, etc., could be 
taken up at this time. In the past 
a lot of us have unloaded our mis- 
cellaneous gripes at the ASTA 
Meeting, turning what should be a 
fine professional session into a 
dreary and frustrating experience. 

Speaking of the ASTA, a good 
program is shaping up for the meet- 
ing of our Texas State Unit, with 
Harry Lantz presiding. Through 
the courtesy of Scherl and Roth, 
we hope to have a short sound 
film—String Festival in Japan.” 
It was taken at a massed concert 
during which pupils of the teacher 
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Shimichi Suzuki performed. Suzuki 
has attracted a lot of attention 
by his unusual teaching methods. 
There will also be a panel discus- 
sion by members of the All-State 
Orchestra Staff. In addition to the 
regular meeting, the ASTA will 
sponsor for all members of the 
state unit, chamber music sessions 
for fun—not performance. Russell 
Miller of North Texas State College 
is in charge of this feature. If you 
haven’t already heard from Rus- 
sell and would like to take part 
write him at the Music Dept., 
NTSC, Denton, Tex. Any string 
teacher should be a member of the 
ASTA. State dues are $1.00 and are 
payable to George Robinson, Tom 
S. Lubbock High School, Lubbock, 
Tex. 

We have some reports of school 
orchestra activities at opposite 
ends of the state. Odessa is devol- 
oping a very fine string program 
under the direction of Robert Mad- 
dox, Instrumental Supervisor. Dor- 


othy Davis, Newts Guilbeau, and 
Jane Breining are doing string 


teaching and working with the High 
School Orchestras, which are under 
the direction of Bill Dean, J. R. Mc- 
Entyre, and Gene Smith. The Ada- 
vanced String Orchestra, under 
Guilbeau’s direction, does several 
concerts a year of really fine 
music. Some of their recent pro- 
grams include the Holst “St. Paul 
Suite’’ and the Tschaikovsky ‘‘Ser- 
enade for Strings’’. Harry Lantz 
reports that the Houston All-City 
Orchestra numbers ninety -fwo 
members with complete instrumen- 
tation and is working on ‘‘Russian 
Easter Overture’’ by Rimsky- 
Korsakov and the Shostakovich 5th 
Symphony. 

We learned recently that Fritz 
Kreisler, who is now in his eighties, 
is no longer able to see. In case 
anyone would like to write Mr. 
Kreisler, he can be reached c/o 
Charles Foley, 67 W. 44th St., N. Y., 
N. Y. 

The counsellor of our high school 
recently returned from a confer- 
ence at the Massachusetts Insti- 
tute of Technology. He told me of 
his amazement at the fact that 
MIT has a full-time music depart- 
ment offering orchestra, choir, and 
band, as well as music theory and 
literature. Having gone to school up 
there (Not at MIT!) it wasn’t news 
to me. It seems, though, that this 
fine school has long felt that a 
good scientist or engineer is also 
supposed to be an educated human 
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being and they think music helps 
to make one. You might call this 
to the attention of your administra- 
tor sometime. 
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MUSIC YOU SHOULD 
KNOW ABOUT 


By Jack Manry 


The required music band list 
has been considerably revised this 
year, and the old selective list 
eliminated. Quite a few new titles 
have been added, and many of the 
old ones dropped. More than one 
director has prepared a number 
for contest thinking it was still on 
the list only to find that it has been 
removed. Below is a list of titles 
which were not on last year’s list: 

Grade I 

Aria and Minuet, Scarlatti 

Ase’s Tod, Greig 

Chapel Shrine, Leoni 

Children’s Prayer, Hansel and 
Gretel, Humperdinck-Johnson 

Creole Suite, Kinyon 

Danse Pavane, Cacavas 

From Children’s Album, Bartok 

Gaillard and Courante, Fresco- 
baldi 

Grand Finale, Bach 

Impressions of a Scottish Air, 
Ployhar 

Italian Caprice, themes, Tschai- 
kowsky 

La Nuit, Cacavas 

Little English Suite, Jackson 

Psalm 18, Marcello 

Solemn Procession 
marsh) Greig 

Song of Victory 
Arthur, Purcell 

Surprise Symphony (Excepts 
Second Mvt.), Haydn-Beebe 

Three Classic Miniatures, Jack- 
son 

Three Hymns, Palestrina 

Three Modern Chorales, Gordon 

To A Wild Rose, McDowell-John- 
son 

Tschaikowsky Suite from Op. 39, 
Barnes 


(Trauer- 


from King 


Grade II 

Air (Suite in D Major), Bach- 
Lang 

Album Leaf, Wagner-Johnson 

A Night on Bald Mountain, Mous- 
sorgsky-Gardner 

Arioso, Williams 

Ballet Egyptian, Luigini-Bennett 

Berceuse, Stravinsky-Gardner 

Court Festival, Latham 

Evocation, Franck-Guenther 
Gavotte from the Third English 
Suite, Mach-Wilhoite 

Intro. and Minuetto from Sym. 
102, Haydn-Logan 

Largo and Minuetto, Haydn 

Meditation from Thais, 
sanet-Harding 

Melody of Peace, Martin 


Mas- 
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Now Let Every Tongue Adore 
Thee, Bach 
Prelude to Act V, King Map. 


fred, Reinecke 
Prelude to Faust, Gounod-Steg 
Second Symphon yfor Band (2n¢ 
Mvt.), Erickson 
Smoky Mountain Suite (any tw; 
Mvts.), Kirk 
Sourwood Mountain, arr. McLip 
Spiritual from Sym. 5%, Gillis. 
Bainum , 
Spring Overture, Peterson 
Symphony No. 3, Scotch (third 
Mvt.), Mendelssohn 
Trumpet Voluntary, Purcel|]- 
Wagner 
Two Chorale Preludes, Brahms- 
Guenther 
Grade III 
An Occasional Suite, Handel 
Aylesford Variations, Kirk 
Ballade in D minor, Brahms- 
Walters 
Court Square, Scianna 
Die Nacht, Strauss 
Fanfare and Scenario, Cacavas 
Petit Suite, Tschaikowsky 
River Jordan, Whitney 
Second Symphony for Band 
(Either lst or 3rd mvts.), Erickson 
Sheep May Safely Graze, Bach- 
Richardson 
Solemn Fugue, Williams 
Soliloquy, Erickson 
Welsh Folk Suite, Davis 
Grade IV 
Allegretto, Shostakovich 
Antiphony for Winds, Kechley 
Baptiste, Kosma 
Cortege, Precession of the 
Nobles, Rimsky-Korsakov 
Erik the Red, Hallberg 
In Thee is Gladness, Bach 
Invocation of Alberich, Wagner- 
Calliet 
Irish Tune from County Derry, 
Grainger 
King Stephen Overture, Beethoven 
Moses, Julian Work 
Pines of the Appian Way, Res- 
pighi 
Procession and Interlude, Miller 
Romeo and Juliet, Gounod 
Royal Fireworks Music, Handel 
Ruth, Work 
Scherzo from Sym. 5, Shostako- 
vich-Smith 
Symphony No. 3, 
Gliere-Bainum 
Three Choral Preludes, Latham 
Toccata, Frescobaldi-Slocum 
Grade V 
Andrea Chenier, Giordano 
Canzona, Mennin 
Chester Overture, Schuman 


1(st Mvt.), 


(Please turn to page 6) 
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By Dr. Lawrence McQuerrey 
Texas Arts and Industrial College 
Kingsville, Texas 


Adequate music experiences for 
elementary children require the 
cooperative instructional services 
of both classroom teachers and 
special music teachers. Neither 
classroom teachers nor special 
music teachers can do the job 
alone. 

A large number of basic text 
books, written by leading music 
educators in the past five years, 
have either stated or implied that 
the average classroom teacher can 
adequately meet the musical need 
of children. An opposite view is 
expressed by nearly 90 percent of 
the school superintendents in Texas, 
who stated in a survey conducted 
last year, that adequate music in- 
struction depended on the services 
of special music teachers. Obvious- 
ly, both of these views are faulty. 

An educationally worthy music 
program must rest on two methodo- 
logical principles: 1. It must spring 
from the natural listening and imi- 
tative spirit of enjoyment which is 
an inseparable part of the music of 
normal childhood; 2. It must grow 
in musical depth to the extent that 
it effects the cultural nature, the 
aesthetic discrimination and the in- 
tellectual development of the par- 
ticipants. 

Our music educators speak dang- 
erously when they insist that class- 
room teachers can ‘“‘adequately’’ 
teach music. The average class- 
room teacher is musically illiterate. 
Musical experiences which she can 
give her pupils are limited to those 
which spring naturally from child- 
ren and which give immediate en- 
joyment. These experiences are 
necessary for musical growth and 
development, but they are too limit- 
ed in developmental potential to 
attain educationally worthy goals. 

Our administrators are on dang- 
erous ground if they feel that, by 
hiring music specialists they not 
only insure adequate music instruc- 
tion but also give classroom teach- 
ers a much-needed coffee-break 
during music period. The music 
Specialist is musically literate. She 
is trained to lead children in musi- 
cal growth and development. She 
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can give her pupils some feeling 
for aesthetic discrimination and in- 
tellectual stimulation. But when 
the formalized nature of the ‘‘music 
period’”’ is coupled with the example 
of.a disinterested classroom teach- 
er, the efforts of the music special- 
ist to contact or effect the person- 
alities of the children are largely 
nullified. She cannot develop her 
musical growth program on the 
natural music of children without 
help and encouragement from the 
classroom teacher. 

If music is to become a vital 
factor in the life of every elemen- 
tary pupil, it is apparent that the 


classroom teacher must be willing 
to serve as an example. She must 
relinquish her musical coffee break 
in favor of becoming an aware, in- 
terested participant in the work of 
the music specialist. The music 
specialist in return must revamp 
the music program to include the 
classroom teacher in her music 
plans and activities. 

Then, and not until then, can we 
expect the musical results so con- 
fidently anticipated by administra- 
tors and so rosily painted in text 
books. 








MELODY 
GO ROUND 


BAND FOLIO 


By ACTON OSTLING 


— EASY — 
VARIED BAND SELECTIONS 
— IN WHICH — 
EVERY instrument has part of 
the MELODY in EVERY selection 


This folio contains easy band material which is suitable for re- 








hearsal and concert purposes. As the title suggests, it is so arranged 
that EVERY instrument has some part of the MELODY in EVERY 
number, making the individual parts interesting for all members of 
the band. In all cases the melody is doubled in several parts to take 
care of lack of instrumentation and inexperience of players. 

The following points should be noted: 


VARIETY—An effort has been made to make all individual parts 
varied and interesting for the players; none will have to do 
“the same thing” throughout any number—they will get ex- 
perience in the playing of accompaniment and counter parts, 
as well as the melody. 

RANGE—AIl instruments have been kept within an easy playing 
range (cornets go no higher than their “D” in 15 of the num- 
bers; flutes go no higher than “C’’; 3rd clarinets remain in the 
low register throughout; etc.) 

RHYTHM—Only the easiest rhythmic patterns have been used. 

DRUMS—An effort has been made to make the drum parts inter- 
esting. In 16 of the numbers the drummers either have some 
little solo, or the opportunity of playing bells and simple traps, 
in addition to the drums. 

The folio contains 17 varied numbers—marches, familiar melodies, 
arrangements of folk songs, and “fun-to-play” novelties. They are 
varied as to style and arrangement, making them interesting to re- 
hearse and excellent for program pres’ ntation. 

Any Band Part 60c Conductor $2.00 


Send for FREE Conductor—To 


BELWIN inc. 


Rockville Centre Long Island, N. Y. 
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Entry of the Gods into Valhalla, 
Wagner 

Euryanthe, Weber-Safranek 

Finale from G-Minor Symphony, 
Kalinnikov 

First Movement, New World 
Symphony, Dvorak 


Weinberger 
Sorcerer’s Apprentice, Dukas 
Suite Francaise, Milhaud 
Symphonic Songs for Band (two 
mvts. including no. III), Bennett 
Symphony for Band (Play any 
three mvts.), Persichetti 
Symphony No. 5, Finale ,Shosta- 
kovich-Righter 


~ Water Music Suite (any three 


Rossini 


Grecian Theme and Dance, Caca- 
’ (Boosey Hawkes) 


Signor Bruschino Overture , 
E ’ mvts.), Handel-Kay 
Jubilation, An Overture, Ward 


$ “ Dvorak 
Polka and Fugue from Schwanda, 





Vorspiel und Liebestod, Wagner 


West Point Symphony, Finale, 





SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 











UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 
Member of the National Association of Schools of Music 
Degrees: B.M., B.A. Mus. M.M. 


Distinguished Faculty Includes Members of the Houston Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Bivd., Houston, Texas 











ST. LOUIS INSTIJUTE of MUSIC J 


John Philip Blake, Jr., President 


A NON-PROFIT Educational Institution of Higher Learning 
Approted for all veterans and foreign students. 
Member National Association Schools of Music St. Louis 5, Missouri 

















... a FRUHAUF UNIFORM Fashion Idea 





Those cold, rainy wet days of footballing make these hooded coats a must. Perfect for 
Twirlers and Majorettes, these coats pictured ore made from wool whipcord — the same 
as band uniform material. Choice of 


Yours For The Asking material and colors available. Fitting 
This ‘FASHION IDEA BOOK” pre- is no problem, as these coats utilize 
pared for you, without obligation,| the raglan shoulder and the push-up 


* contains personalized uniform de- : +i : 

Fashion sign for your bend. Send style sleeve design, fitting any size from 30 

idea preference and colors — we'll do| © 38 bust. The four-button front 
Book the rest! classes this with style and fashion of 


today. 


FRUHAUF UNIFORM CO. DEPT. 111 312 EAST ENGLISH STREET 
WICHITA 2, KANSAS 
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The Vocal 
Chairman Writes 


HERBERT TEAT, 
State Vocal Chairman 


Have you ever thought of a 
TMEA convention without any All- 
State groups? Without an All-Stat 
Choir, Band, or Orchestra would 
there be a need for the nationally 
known clinicians as we have known 
in the past? How would people with 
a message convey their ideas with- 
out a highly developed, widely rep- 
resentive musical group to speak 
through? Who would we look to 
for leadership? 

My motives for mentioning these 
questions could be misconstrued 
I am not proposing anything. If 
I were to propose something 
the future it would be that the band 
orchestra, and vocal divisions 
adopt the project of choosing a 
musical composition that requires 
a large symphony orchestra, four 
brass bands, and a 400-voice chor- 
us, namely, the Berlioz Requiem. 
After an unprecedented process of 
quality training, we would place 
these 700 young musicians in the 
Dallas Memorial Auditorium under 
the direction of some young red: 
blooded American conductor, 
namely, Leonard Bernstein, and 
let them alone for three days. I 
believe even newspaper critics with 
contempt for amateur preformance 
of music would learn something 
from it. 

Berlioz wrote a Te Deum of com- 
parable sonority which would re- 
quire an additional 600-voice chil- 
dren’s chorus that could be pro- 
vided for the occasion by our Ele- 
mentary division. It is not as 
lengthy, but even more tremendous 
in spots than the Requiem. 

The question can now be asked, 
“If you’re not proposing some 
thing, what are you getting at?” 
Just this. 

We have had available to us the 
students for All-State groups 
through the cooperation of the ad- 
ministrators in our schools. Many 
music directors have treated it not 
as cooperation but as the admin- 
istrators had no other choice. The 
accumulated resentment to this, 
plus academic pressures have now 


(Please turn to page 14) 
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The Piautsts 
Page... 


By CHARLES F. WOOTON 
Acting Chairman, Division of Music 
Howard Payne College 


CLARA DE LUNATIC 


Clara the Lunatic came barging 
into my piano studio again several 
weeks ago. She had been in to see 
me many times this semester, but 
always under one of her many 
aliases: Romance, Liebestraum, 
Nocturne, Poeme, Crescendo, etc. 
The list of her pseudonyms is leg- 
ion, but under any disguise the 
true characteristics of Clara (for 
whom I hold a real affection) soon 
become easily apparent. 

Clara’s walk is usually a hesi- 
tant, perky progression of loose- 
jointed steps interrupted by swoops 
and lunges all slightly off the beat. 
The steps which should be off the 


beat are nearly always disconcert- 
ingly on the beat. Like so many of 


Edgar Allan Poe’s heroines her 
eyes are wild and her hair floats 
crazily above her head like a halo 
around the moon. 

There is a certain basic reason- 
ableness to her speech, but right 
in the midst of a clear statement 
her subject becomes lost in 
mumbles and sputters and some- 
times in shrieks. ‘‘Poor girl,’’ I 
think to myself in pity, ‘‘How I 
wish I could help her!’’ That first 
day and for many days afterward 
she stumbled and tottered as she 
came and went to and from my 
studio. 

After several weeks Clara begins 
to show signs of sanity. Some of her 
movements can now be measured 
and fall into a reasonable rhythm 
except when the pitiable creature 
falls completely apart and has to 
be reconstructed from _ scratch 
again. What joy it is when, after a 
semester or so, Clara can walk 
calmly and sanely through the 
beautiful garden which is her usual 
habitat without once losing her 
shawl in the rose brambles or her 
shoe in the rippling brook which 
runs chattering through pages three 
and four. Clara de Lunatic has 
once more been renewed and re- 
habilitated and is again her real 
charming and beautiful self. 

Most of you colleagues of mine 
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who have tried to teach pieces like 
Debussy’s “‘Claire de Lune’’ to high 
school and college students will rec- 
ognize and pity the maiden and will 
understand the trials and tortures 


_which the poor child is doomed to 


undergo. We teachers can make 
some horrible blunders here. Our 
pupil at last has found a piece 
which really expresses something 
and which is not so difficult but 
that the player can get some satis- 
faction from playing it. Some per- 
sonal emotions are involved that 
somehow never appeared possible 
in the Clementi Sonatinas or in 
Bach’s Little Preludes. These pu- 
pils of ours want music and not 
mathematics. Sometimes this situ- 
ation draws from us only unfeeling 
and smart-alec remarks like ‘Be 
expressive, but do it in three-four 
time.”’ 

Such a lack of sympathy on the 
part of a teacher might indicate 
that he or she should have gone into 
the field of mathematics instead of 
music. For in music we are not 
teaching theorems and equations 
and pious platitudes about two plus 
two equal four. Rather we are deal- 
ing with and living in another plane 
completely. If Art were a matter 
only of rules, measurements, and 
theorems, any reasonable person 
could be an artist. But, thank good- 
ness, Art represents more than the 
yardstick, chalk, and square of a 
dealer in concrete matters. A music 
teacher has to deal with the infin- 
itely higher matters, spiritual and 
intangible matters, of imagination, 
expression, and beauty where one 
discovers that two plus two only 
exists to be contradicted. 

Actually, we should rejoice when 
Clara de Lunatic, or one of her 
cohorts, comes in to us, disjointed 
and ranting, but hinting eloquently 
of matters far beyond the under- 
standing of mere mathematicians. 
Mr. Einstein overawed us by his 
genius in mathematical abstrac- 
tions, but we could love him be- 
cause he proved his humanity by 
his love for music and his playing 
the violin. When a pupil is moved 
to expression we should rejoice. 
Then we can get to work to 
straighten out the warped rhythm 
and the double-jointed melodies, 
but never should we discourage 
expressivity. 

All the arts, and music most im- 
mediately perhaps of all, have as 


(Please turn to page 10) 


Southwestern Musicion—Texas Music Educator 


You can raise *500 
or more in 6 days 
this easy way 


a —— 
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Sell famous Mason 
Candies and in 4 to 15 days 
your group can make 


$300 to $2500. 


For complete information fill in and mail 
us the coupon shown. If you decide to go 
ahead you don’t risk a cent,—you pay noth- 


ing in advance. We supply on consignment 
your choice of THREE VARIETIES of famous 
Mason Candy. At no extra charge each 
package is wrapped with a band printed 
with your organization’s name and picture. 
You pay after you have sold the candy and 
return what you don’t sell. Candy is sold 
at less than regular retail price. You make 
$9.00 in net profit on every 30 sales of our 
75¢ box. Or you can make $12.00 on every 
30 sales of our $1.00 box (667% profit to 
you on cost). There’s no risk! You can’t lose. 
Mail in coupon today for information about 
MASON’S PROTECTED FUND RAISING DRIVES. 


Mr. Epwin Stoye, Dept. SM-1 
Mason, Box 549, Mineola, N. Y. 
Gentlemen: Please send me without 
obligation, information on your Fund 
Raising Plan. 
(Check one) 
I am interested in your.... 
75¢ Package Plan (1) 
I am interested in your.... 
$1.00 Package Plan 7 
Name 





Age if under 21 
Address — 
Organization 


Phone 
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I.M.TA.... 


.To All Members of T.M.T.A... 
a NOTICE and a REMINDER 


Elizabeth Morris, President 


Texas Music Teachers Assn. 


WHAT: Fifth Biennial Con- 
vention of Southwestern Divi- 
sion MTNA. 
WHERE: Little Rock, Arkan- 
sas — Headquarters at Marion 
Hotel. 
WHEN: February 28- March 
2, 1960. 
Theme: ‘‘Music of the Americas’’ 

Are you, as a wide-awake, for- 
ward-looking member of TMTA, 
planning to attend this meeting? 
Dr. Howard Groth, Divisional Pres- 
ident and the Program Chairman, 
with other divisional officers and 
the Arkansas State Music Teachers 
Association, is working hard and 
striving to make this the finest and 
best convention ever held by the 
Southwestern Division. Our Texas 





I'VE GOT 
“PLAYABILITY” 

BECAUSE 

I'M A 


RICO 
REED! 








Rico 
REEDS 
BLOW 








Unexcelled for Clarinet, 
Alto Sax, and Tenor Sax 
accurately graded. 
Available at music dealers 


nico PRODUCTS 
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music teachers cannot afford to 
miss the well-planned general ses- 
sions, the stimulating sectional 
meetings, the special luncheons, 
the exhibits, the convention ban- 
quet, the guest speakers, and the 
splendid evening musical programs 
which include an orchestral con- 
cert and an opera performance. 
Outstanding musicians of the south- 
western area have been invited to 
serve as chairmen of the various 
Standing and Special Committees. 
Officials and citizens of Little Rock 
will have the WELCOME MAT out 
and the members of the local or- 
ganizations are looking forward to 
having a distinctly ‘“‘Texas Size’’ 
delegation from their neighboring 
Lone Star State. Let us show our 
interest and appreciation by at- 
tending and enjoying the entire pro- 
gram set up for our pleasure and 
benefit. A brief outline of the pro- 
gram is as follows: 

Sunday, February 28th—Registra- 
tion opens at 10:00 A.M. Xxhib- 
its and hospitality features will 
be ready for all visitors. 

at 2:00 P.M.—Opening session fol- 
lowed by program music. 

at 8 p.m.—General session with 
Key Note address followed by 
an opera performance. 

Monday, February 29th—General 
sessions, sectional meetings, or- 
ganizational luncheons, with an 
orchestral concert in the eve- 
ning. 

Tuesday, March I1st — Sectional 
meetings, general sessior for 
business matters, conve ition 
banquet with guest speaker. 

Wednesday, March 2nd —Lesig- 
nated as ‘“‘Arkansas Day’”’ with 
general sessions, adjourr ment 

at 4:30 P.M. 

I urge each member to p’an to 
attend this convention. Make your 
reservations early, mark the dates 
on your calendars, and get ready 
to enjoy a profitable and very 
worthwhile meeting. I am cc unting 
on you to help Texas have a truly 
BIG DELEGATION. 


MUSIC TEACHERS 
HEAR SPEAKER 


Mrs. LaMarr Chapman, Odessa 
College music theory instructor, 
spoke to the Midland Music Teach- 
ers Association recently in the 
home of Rebecca Stiles, 1901 West 
Texas Street. 

Mrs. Chapman and five of her 
students presented a lecture-dem- 
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onstration on “Music Theory.’’ Mrs. 
Chapman attended school at the 
Paris Conservatory of Music last 
Summer. She compared teaching of 
music students in Europe and the 
United States. 

Wallace Wimberly, president, 
presided. Mrs. Arnold Leonard, 
program chairman, introduced the 
speaker. 

A student recital and a film on 
the life of Mozart highlighted the 
November 17 meeting of the associ- 
ation. 





A request has been made that 
we publish a list of state officers 
and their addresses. We suggest 
that you clip this to your year 
books. 


OFFICERS 1959-60 


President 
MRS. ELIZABETH MORRIS 
3504 S. Polk St., Amarillo 
First Vice-President 
RACHEL KENT 
2310 Calder, Beaumont 
Second Vice-President 
JOSEPH KIRSHBAUM 
Tyler Junior College, Tyler 
Secretary-Treasurer 
MILDRED KLEIN 
3304-37th St., Lubbock 
Permanent Ex. Sec.-Treas. Em. 
RUBY K. LAWRENCE 
2117 N. Peak, Dallas 4 
DIRECTORS 1959-60 
E. CLYDE WHITLOCK 
Permanent Director 
426 S. Henderson 
Fort Worth 4, Texas 
DR. FRANK HUGHES 
Trinity College, San Antonio 
JACK HENDRIX 
Howard County Junior College 
Big Spring 
MRS. Q. E. SIMPSON 
1104 North Lee, Odessa 
MRS. SUSAN HAMMAN ALLEN 
3137 Caruth, Dallas 25 
JEWELL HARNED 
2209 Calder Ave., Beaumont 
MRS. CURTIS C. SMITH 
3109 Trice, Waco 
Chairman, Publicity 
MRS. GLADYS MILTON 
164 Bayshore Drive, Baytown 
Chairman, Theory 
MRS. O. J. DIDZUN 
Midwestern University 
Wichita Falls 
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MUSIC MAGIC TO PEOPLE 
OVER 65, DOCTOR SAYS 


Music is the surest bridge to the 
past, and people over 65 need its 
help to make the most of memories, 
their most important possessions. 

This advice comes from a speech 
prepared for delivery here by Dr. 
Ira M. Altchuler, Detroit psychia- 
trist, to the 10th annual convention 
of the National Association for 
Music Therapy. 

Expresses Aggression 

“Our national tempo is allegro 
(fast) because our nation is ori- 
ented to youth,”’ said Dr. Altshuler, 
66. 

“Rock ’n’ roll, for example, ex- 
presses the aggression of our young 
people toward old age and their 
heedy recognition of their influence 
on our conformist patterns of be- 
havior and thinking about love, 
sports, entertainment, music and 
all our arts. 

“But the tempo of our 15,000,000 
men and women 65 and over is 
andante (slow) because we all must 
live partly in the part when we are 
old. 


Invokes Moods 


“Precious memories then become 
a major source of enjoyment. The 
present is often discouraging, and 
the future may be bleak with the 
prospect of death.”’ 

Proper music, Dr. Altshuler said, 
invokes soothing moods’ which 
trigger pleasant memories for old- 
sters. He recommended the music 
of Victor Herbert, Sigmund Rom- 
berg, Franz Lehar, Rudolf Friml, 
Irving Berlin, Vincent Youmans 
and Jerome Kern. 

“Stringed instruments are espec- 
ially popular with the elderly and 
helpful to them,’’ he said, ‘‘such as 
the soft viola, the delicate guitar, 
the singing violin, the eloquent 
harp and the muted piano.”’ 

Defeatist Attitude 

Dr. Altshuler said he and his as- 
socilates at Wayne County General 
Hospital (Eloise) have found in 
studies of geriatrics patients there 
and of samplings of Wayne Coun- 
ty’s 300,000 persons 65 and older 
that many of the elderly are in- 
clined to put up little resistance to 
their rejection by our society. 

“Generally they have a defeatist 
attitude or a philosophy of retreat,”’ 
he said. 

Music can be a specific against 
such resignation however, he said. 

Music Is Magic 
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“It can encourage emotional con- 
trol, a sense of humor, pride in 
past accomplishments, companion- 
ship and participation in commun- 
ity musical affairs. 

“Exercise, a balanced diet, ade- 
quate rest and an open mind also 
are necessary to well-being after 
65,’’ Dr. Altshuler said, ‘‘but the 
magic that music can work through 
the subconscious mind—the store- 
house of our memories—is the most 
important therapy of all.’’ 





Cultural and Social 
Activities of Corpus Christi 


Mrs. Cecil Berry, 
Publicity Chairman, 
Corpus Christi 
Music Teachers Association 


Lush, semi-tropical surroundings 
and a warm climate make the sea- 
side metropolis of Corpus Christi 
a fruitful setting for cultural pur- 
suits. 

To provide extra-curricular ac- 
tivity for students and a continuing 
education for college graduates, 
Corpus Christi, a city of over 180,- 
000 persons, offers unusual recrea- 
tional attractions. 

A civic music group brings a 
series of guest artists to perform 
each season. The Corpus Christi 
Symphony Orchestra performs 
under the direction of a renowned 
conductor. At each concert an in- 
ternationally known star is pre- 
sented as a guest artist. 

Twenty-one major industries and 
eight full-time employment agen- 
cies co-operate with college place- 
ment bureaus to find summer or 
part-time jobs for students. 

A new school of nursing is an 
addition of Spohn Hospital. 

La Retama Public Library has 
over 80,000 volumes to supplement 
university libraries. The County 
Law Library ranks with the very 
best. 

There are 145 churches represent- 
ing 24 denominations, major civic 
clubs, Junior League and Veterans 
organizations head the list of leis- 
ure-time groups. 

Under palm trees beside warm 
ocean waters, in the midst of flow- 
ers or in cool air-conditioned sur- 
roundings one may live and learn 
in cosmopolitan Corpus Christi. 

Meet you here in June 1960. 
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LEAGUE CELEBRATES GOLDEN 
ANNIVERSARY 


The University Interscholastic 
League kicked off its celebrations 
of 50 years of service to the scho- 
ols of Texas on Thursday, Dec- 
ember 10 in Abilene. 

Starting off the celebrations with 
a luncheon attended by more than 
600 people in the V.F.W. Hall, the 
program was climaxed with a two 
hour pageant in Abilene High Schoo] 
auditorium Thursday evening. 

Just about the whole official 
family of the League was present 
at both the luncheon and the pageant. 

Following is part of the story on 
the celebration that appeared in the 
Abilene Reporter-News, Friday 
morning, Dec. 11, and was written 
by Gayle McNutt, staff writer: 

**Somebody’s dream has 
true at this time.’’ 

The statement, made by Dana X. 
Bible, ex-longtime coach and now 
consulting athletic director for the 
University of Texas, at a Thursday 
noon luncheon commemorating the 
50th anniversary of the University 


come 


(Please turn to page 11) 





OUTSTANDING NEW PUBLICATIONS 


Book Six of 
Books For the Marching Band 
by A. R. Casavant 
Field Entrances 7.50 
Descriptive Circular of our other 5 books 
in this series — PRECISION DRILL — LINE 
MOVEMENTS — BLOCK FORMATION 
DRILL — STREET PARADE DRILL — PHA- 
LANX DRILL MOVEMENTS. 


“Basic Repertoire for Singers” 
Arranged by 

Robert W. Ottman and Paul G. Krueger. 

12 songs from the English Renaissance, 

Barougue and Classic Eras. An outstand- 

ing Collection and value ............Price 1.75 


“Pennsylvania Sketches” 
By William J.Schinstine 
A Suite for Bands, descriptive of Pennsyl- 
vania History. A modern original work of 
merit. 
Full Band—Price 12.00—Symphonic Band 
16.00—Full Score Priced at 4.00 


“March of Freedom” 
By Myrow 
An outstanding composition for Chorus and 
Band, with optional strings. A wonderful 
festival number. 
Full Band 9.00, Symphonic Band—12.00 
Full Conductor Score—3.00 


Sounding Brass 
By Maxwell 
A full brassy March—using many pyramids. 

















PUBLISHERS and DISTRIBUTORS OF 
ALBERT J. ANDRAUD CATALOGUE 


Southern Music Company 
1100 Broadway, San Antonio, Texas 
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their substance the quality of emo- 
tion. Knowledge is important, but 
emotion is superior to and more 
important than knowledge. Ac- 
quaintance with a person is not 
necessarily of any significance, 
but our feelings concerning this 
person may be very important. 
Knowing that Jesus is the Son of 
God is a good thing, but it doesnt 
make a man a Christian. It is how 
we feel about Jesus that indicates 
the quality of our Christianity. 
Knowing the notes and all the math- 
ematical relationships existant in 
a piece of music is good and neces- 
sary, but this does not insure the 
production of music in a perform- 
ance. The subtle grace and pleasure 
of a proper emotional reaction 
within the player is most essential 
to genuine enjoyment by the lis- 
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BILL HARLAN 


Bill Harlan, bass-baritone and a 
Brownwood High School senior, 
was a third-place solo winner for 
High School boys at the 12th an- 
nual conference and audition for 
student singers of college-Univ- 
ersity and high school classification. 
The Conference was held at TWC, 
Denton, Texas. These auditions 
are sponsored by the southwest 
region of the National Association 
of Teachers of Singing which com- 
prises the states of Arkansas, Colo- 
rado, Kansas, New Mexico, Okla- 
homa and Texas. 

The Conference was organized in 
1948 and the auditions in 1952 by 
Dr. H. Grady Harlan, father of Bill. 
Some 200young singers, including 
52 High School singers wee re- 
gistered in the auditions. 

Mr. Harlan has been a student of 
Dr. William Hargrave of the Howard 
Payne College faculty for the past 
three years. Heisa student affiliate 
member of TMTA and was the first 








tener. 

We teachers should recognize in 
Clara de Lunatic one of our greai- 
est opportunities, for in her we find 
the seeds of this greater element, 
Emotion, leaving us only the task 
of arranging the tangibles in a 
reasonable way. That one intang- 
ible, expressiveness, may be the 
part which we cdnnot teach. Happy 
are we if we find it already born 
in the pupils personality. Above all 
we should never make fun of poor 
Clara. She is a sensitive and self- 
conscious plant, responding to 
warmth and understanding and 
kindness, but closing her petals at 
the slightest rough or unsympa- 
thetic touch. 





to pay dues this year according to 
Mrs. Curtis C. Smith, Chairman. 
He entered the Student Affiliate 
competition during 1958-1959. He j; 
a member of the Choir of the loca 
High School, also the First Baptis; 
Church and is bass and manager of 
the First Baptist Church High Sch. 
ool Male Quartet. 


KRKKKKKKKKKK 





GENE BRAUGHT 


CONDUCTOR, DEL MAR BAND. 


The Del Mar College School of 
Music was formally organized in 
1945 under the direction of Dr. C 
Burdette Wolfe. In the ensuing 
years the school has grown from 
a faculty of two to one of twenty- 
five, from a student enrollment of 2 
few to a hundred music majors 
from temporary quarters in an old 
war barracks to a modern air-cor 
ditioned building. It is considered 
one of the leaders in music educa: 
tion in the state of Texas and is per 
haps the largest Junior College 
Music School in the nation. 

Gene A. Braught, conductor 
the concert and marching bands 0 
seventy members each, came t 
Del Mar in 1958 after an outstand: 
ing career as band director and ad 
ministrator in the public schools o 
Weslaco, and Des Moines ani 
Bloomfield, Iowa. His predecesso! 
at Del Mar was Jack Manry, now 
of Houston. In addition to Mr: 
Braught, outstanding performers 
and teachers offer specialized trait 
ing on their respective instruments 
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Shirley Justus, flute; Dick Smittle, 
oboe and bassoon; Bruce Thomas, 
clarinet; Eddie Galvan, clarinet 
and saxophone; Emerson Haraden, 
French horn and brasses; Bill Hipp, 
trumpet and brasses and Gene A. 
Braught, percussion. Dr. L. W. 
Chidester, well-known composer 
and arranger, heads the work in 
music education. 

The Del Mar College Concert 
Band is now in its twelfth year as 
a mature junior college organiza- 
tion. It has toured the South Texas 
area many times and has crossed 
the border into Mexico on several 
occasions. Its present personnel 
comes from thirty-five Texas high 
schools. During the spring the band 
serves as the host for the instru- 
mental division of the Buccaneer 
Music Festival. 





TO PLAY AT CONVENTION 


The University of Texas Sym- 
phonic Band, since its organization 
in 1942, has become an outstanding 
concert band, receiving high praise 
from such distinguished guest con- 
ductors as Percy Grainger, James 
Neilson, Clarence Sawhill, Freder- 
ick Fennell, and the late Dr. Edwin 
Franko Goldman. 

Because of the varied musical 
activities of the Symphonic Band, 
its repertoire includes a wide selec- 
tion of music. Concerts, both for- 
mal and pops, are presented on 
the University campus and on tour; 
these include radio broadcasts, re- 
cordings, and the annual South- 
western Symposium of contempor- 
ary music. 

The ninety piece Symphonic Band 
is under the direction of Dr. J. 
Frank Elsass. 





(From page 9) 


Interscholastic League, was per- 
haps the most fitting remark des- 
cribing the occasion. 

He was one of four speakers at 
the luncheon, which saw more than 
800 persons crowd into the V.F.W. 


Hall as others were turned away at 
the door for lack of room to ac- 


commodate them. 

The other three speakers were 
Dr. DeWitt C. Reddick, director of 
the University of Texas School of 
Journalism; Judge Meade Griffin, 
associate justice of the Texas sup- 
treme Court; and Mrs Kathy Grant 
Crosby, Hollywood film actress. 
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TEXAS WESLEYAN COLLEGE 


Fort Worth, Texme 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 











FINE ARTS DEPARTMENT 


ST. MARY’S UNIVERSITY 


Offers Excellent Training in: 


Theory - Harmony - Piano - Violin - Voice - Art - Speech 


Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 
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EXCITING NEW BAND MUSIC 


When ~ seek outstanding original compositions and 
unusual arrangements, always look to CHAPPELL for 
the best in band music. 


ALLSPORTS MARCH by Robert Farnon, arr. J. Cacavas 


Full, 5.50 “Instrumentalist” says this is a solid, straight- 

Symph., 7.50 forward march, with simple harmonic and in- 

Cond. (8-line), 1.25 strumental demands; familiar as theme music 
on radio-tv: Grade III 


THE CASCADES, Overture by Ted Mesang 


Full, 4.00 Ideally suited for the elementary or junior 
Symph., 6.00 high band, with four brief sections which rely 
Cond. (8-line), 1.00 on contrasts of style and tempo for interest. 


FIVE MELLOW WINDS by David Schanke 


Full, 6.50 A prelude and beguine in the style of Glenn 
Symph., 9.00 Miller, featuring the saxophone section. Sum- 
Cond., 1.00 mer clinics raved about this novelty. 


Highlights from "WINDJAMMER" by Morton Gould, 


Full, 6.00 arr. Paul Yoder 

Symph., 8.00 From the breathtaking sea-adventure film 

Cond, (8-line), 1.50 comes this musical kaleidescope of the Ship, 
Night Watch, Hornpipe, Madeira and New 
York. 


MARCHMANSHIP by Howard Cable 


Full, 5.00 "Cleverly named and cleverly written, this is 

Symph., 7.50 an unusually interesting concert march rhyth- 

Cond., 1.00 mically, melodically and harmonically."— 
Harold Bachman 


SPELLBOUND CONCERTO by Miklos Rozsa, 


Symph., 15.00 arr. Robert Russell Bennett 

Cond., 2.00 With optional piano solo, this unforgettable 
film music is a favorite with concert 
audiences. 


Examination scores available on request. 


The Chappell Group 


Chappell & Co. Inc., Buxton Hill Music Corp., DeSylva Brown & Henderson 
Inc., Gershwin Publishing Corp., T. B. Harms Co., Williamson Music ‘Inc. 


RKO Building * Rockefeller Center . New York 20, N.Y. 














Page 11 


TMTA PRESIDENT 
FETED AT DINNER 


Mrs, Elizabeth Morris of Ama- 
rillo, president of the Texas Music 
Teachers Association, was honored 
with a dinner Tuesday in the home 
of Mrs. Hermann Williams, 2304 
Princeton Street. : 

Hosts and Hostesses to the dinner 
were members of the Midland 
Music Teachers Association. 

Mrs. Morris, who is serving her 
second term as TMTA president, 
gave a summary of activities of 
the state association. She outlined 
plans for the state convention in 
June and described the new theory 
division for student members of 
TMTA. 





The annual banquet of the Austin 
District Music Teachers Associa- 
tion was held at the Villa Capri 
Restaurant. Dr. R. Hull, conductor 
of the Ft. Worth symphony and of 
the Ft. Worth Ballet Arts Society, 
was the guest speaker. Dr. E. W. 
Doty of the University of Texas was 


the toast-master. 
Mr. Fernando Laires, distin- 


guished piano virtuoso, was fea- 
tured on the program. Mr. Laires 
joined the University of Texas fac- 


ulty in 1956. 
Officers of the Austin District 


Music Teachers Association are 
Mrs. B. C. Burba, president; Mrs. 
L. C. Kuhn, first viee president; 
Mrs. V. A. Gerstner, second vice 
president; Mrs. Robert F. Sweat- 
mon, recording secretary; Mrs. 
William Ross, corresponding secre- 
tary; Mrs. David Spicer, treasurer; 
and Dr. Lota M. Spell, historian. 








Piano 

Voice 

Strings 

Winds 

Organ 

Music Literature 
History 

Theory 





715 Stadium Drive 


TRINITY UNIVERSITY 


Department of Music 
TRINITY UNIVERSITY CHOIR 


TRINITY UNIVERSITY BAND 
H. Vernon Hooker, Director 
GUEST PROFESSOR—PIANO 


MUSIC DEPARTMENT CHAIRMAN — John Seagle 
ASSOCIATE CHAIRMAN — Frank Hughes 


Bev Henson, Director 
OPERA WORKSHOP 
John Seagle, Director 


Miss Dorothy White 


San Antonio, Texas 




















Write for your wholesale price list. 


League. 


Roy T. Poole, Owner 





A TEXAS COMPANY 
Serving the Southwest with the Very 


Highest Standards of Quality! 


Last year, the Austin Recording Company recorded over 300 bands, orchestras, 
and choirs in Texas, and made over 2,000 high-fidelity records. 
come to your school and record your organization, have records of the highest 
quality made by Capitol Records of Hollywood, and ship them to you, all at 
surprisingly low cost. Let us send you a sample of our work and a rate card. 


YOU are eligible for wholesale prices on complete line of Irish Recording Tape. 
Also available at no cost is information 
on fund raising with record sales, and a complete catalog of band, orchestra, 
and choir records and tapes available. 


Official Recorders for: Austin Symphony Orchestra, Texas Bandmasters As- 
sociation, Texas Choral Directors Association, and the University Interscholastic 


Austin Recording Company 


Studio Address: Suite 108 Nash Building, 620 Colorado Street 
Mailing Address: P. O. Box 166, Austin 62, Texas 


OUR PRIMARY CONCERN IS YOUR SATISFACTION 
Dealer: Ampex Tape Recorders and Accessories — Irish Magnetic Tape 


We will 


Bill Blachly, Manager 
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The Problems of Practicing 
By Booker T. Washington 


Establishing good habits of prac- 
tice is one of the most intricate 
problems facing parents, as re- 
gards their children’s music work. 
Parents too often apply the force 
system, and to no avail. The old 
adage, ‘“‘You may lead to horse + 
the well, but you can’t make him 
drink’’, holds just as good in the 
problem of practice. A child may 
be compelled to sit at the piano for 
forty-five minutes each day; but, 
if the seeking attitude is not devel- 
oped in Johnny or Susie, the time is 
most excellently wasted. They may 
be made to go through the motions 
of practicing, but they cannot be 
made to retain the knowledge of 
the motions. 

Children, as a whole, cannot see 
the need for working now for a 
deferred advantage. Only the child 
that is talented can work hard with- 
out an urge from the parents. All 
the things that can be said as to ihe 
value of his working hard now are 
too remote from his active mind. 
He must see an immediate result 
from his efforts. 

The would-be ‘‘Babe Ruth’”’ never 
needs to be urged to practice play- 
ing ball. He will earnestly swing a 
bat hoping to send the ball across 
the field. If he successfully hits the 
ball, his efforts will bring an im- 
mediate result. He will work harder 
to send the ball a little farther 
next time. This, however, cannot 
be compared to the practice of 
music, where the progress is not 
easily felt by the child. 

The child who can practice with- 
out a parent’s insisting is indeed 
fortunate. Our main objective is to 
instill in children the seeking atti- 
tude. The parents’ attitude is easily 
felt by the child. Parents who often 
dominate cause a rebellious feel- 
ing in the child. 

There are several ways to get 
better results from a child’s prac- 
tice. One of the best of thes* 
methods is to work out a schedule 
pointing out the things that are 
expected from him each day. His 
various duties may include such 
things as raising vegetables he 
likes, running errands, repairing 
a gate, and his practice. It is help- 
ful to allow the child to place the 
periods where he thinks they will 


get the best results. Freedom of 


choice is something we all cherish 


and, if deprived of this, we at once 


resent the interference. Children 
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too, love their freedom; and if the 
parent tends to act as a dictator 
and demands of them that they do 
their work, they at once register 
resistance. Begin early to impress 
upon their minds that the matter 
of practicing is a part of the day’s 
duties, just as the face and hands 
are washed and meals eaten. If this 
is done, they will start falling into 
regularity about the practice per- 
jods. 

The child’s practicing is made 
much more difficult by the fear of 
annoying someone. Every child 
should have a time to practice— 
even a blasting trombone—and this 
with absolutely no interference or 
caustic remarks from any member 
of the family. When he begins prac- 
tice, he must be in a mental state 
which will permit him to think 
things out clearly. Practice should 
be done early in the day, before 
the mind is cluttered up with all 
the pleasant or annoying events of 
the day. Morning practice is the 
best. Following afternoon nap is 
also good. 

When a child begins practice, he 
must realize that he has under- 
taken a business obligation, and 
only the most urgent matter can 
take him from his work. Tact must 
be used in sending away his friends. 
To dismiss them gruffly will only 
hurt his and their feelings. Try by 
considerate gestures to impress his 
friends with the importance at- 
tached to his work. 

Parents often neglect their chil- 
dren after they have led them to 
practice. A little interest shown will 
go a long way in creating a better 
atmosphere in the home. Lead the 
child to feel that the music lesson 
is his biggest job in life. Radio 
must not interfere. A little coopera- 
tion by all members of the family 
will eliminate this problem. 

In conclusion, let us realize that 
the child student’s road is not easy. 
Self denial, tedious work at times, 
and many other problems tend to 
discourage him. Tide him over this 
period, and when he is able to see 
results from his work he will thank 
you. Without systematic practice, 
no one can make progress. Cooper- 
ation of the teacher, the parents, 
and the members of the family will 
give the child added incentive to 
excel, 
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Book Keucews 


By H. GRADY HARLAN, Ph.D. 


STUDIA MEMORIAE BELAE BAR- 
TOK SACRA, Boosey and Hawkes, 
Limited, 1958, New York, Price 
$10.00, 535 pages. 

This book is composed of nine- 
teen papers by the same number of 
Hungarian authors written at the re- 
quest of the Hungarian Ethnograph- 
ical Society and they treat exclus- 
ively the subject of musical folk- 
lore of that area. The members of 
the Society ‘‘are of the opinion that 
the most genuine tribute to Bartok’s 
spirit is to advance the science of 
musical folklore through worthy 
contributions to this field. There- 
fore this volume is restricted to 
original papers on various questions 
of folklore and does not contain any 
evaluation of Bartok’s work as a 
composer. . .’’ 

The titles of the 19 chapters are:- 
‘“*A Prerequisite Condition of Com- 
parative Song Research’’. 2- ‘*Mus- 
ical Folklore Reséarch in Rumania 
and Bela Bartok’s Contribution to 
It’’. 3 - **The Rumanian Popular 
Ballad’’. 4 - ‘*Bartok’s Collection 
of Slovak Folk gongs’’. 5 - ‘‘Pro- 
pagation and Variants of a Bulgarian 
Folk Dance’’. 6 - ‘*The Folk Music 
of the Croatians’’. 7- ‘*The Tilinca, 
an ancient Rumanian folk instru- 
ment’’. 8- **The Archaic Guitar in 
Brazil’’. 9- ‘‘Cariban and Mayan 
Music’’. 10- ‘*Fragment of an Essay 
on ‘*‘Music and Sociology’’. 11- 
Twelve Ritual Melodies of the 
T’ang Dynasty’’. 12- ‘*Melodie 
Styles of the Finno-Ugric Pastoral 
Peoples’’. 13- ‘‘Older than Pen- 
tatony’’. 14- ‘*‘Natural Tonal Sys- 
tems Derived from Permutating 
Intervals’’. 16- ‘*The Determining 
of Scales and Solmization in Hun- 
garian Musical Folklore’’.  17- 
**Early Russian Polyphony’’. 18- 
‘*Parallels of Late-Gregorian Orna- 
ments in Hungarian Folk Songs’’. 
19- ‘*The Elements of the Yugoslav 
Folkloric Scales in Serbian Liturgi- 
cal Chant’’. 


Here is another historicai compl- 
lation for scholars. Nevertheless 


the style of writing is rather nar- 
rative. It is therefore easy to read 
and will afford interest to the gen- 
eral reader as well as basic infor- 


(Please turn to page 16) 
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vy Does your Band need Uniforms, Instru- 
ments or General Funds? 


yy Does your Chorus need Robes, New 
Music or General Funds? 


Make Your Money 


with the 
Breakwater Quality 
Soap Sales Plan 


YOUR ORGANIZATION 
RISKS ABSOLUTELY NOTHING 
—and—EARNS A BIG 35% PROFIT 


@ Use a fund-raising plan that will guoran- 
tee your band or chorus the money you need 
@ Offer your friends valve received in your 
fund-raising product. @ Offer them some- 
thing they can use—something they have to 
buy out of each week's budget. @ Everyone 
uses soap—give our plan a trial—let it speak 
for itself. @ Last year over 4000 groups sold 
BREAKWATER SOAP and earned up to $3000, 
with an average of $750.00 per account 


BREAKWATER SOAP is the gucranteed plan 
to raise funds. Let us have a chance to 
explain in detail before you decide on any 
plan—You risk nothing. Write for more com- 
lete details and sample of our Famous 
Eesatowatiee Soap. If you desire, our Sales 
Representative will call to help you organize 
your compaign. 
If your organization is not interested in 
using our plan at this time, would yow 
please pass this ad on to another class or 
roup in the school? The Breakwater Quality 
Xe Sales Plan can be organized for easy 
working for any group, closs or for the 
entire school. 

GIVE OUR PLAN A TRIAL— 

LET IT SPEAK FOR ITSELF. 


The plan that leaves everyone happy—The 
organization, because they made more money 
than they thought possible—The customer, be- 

cause they have bought something they can 

use or give as a gift. 


(eee e ee ORE RHEE EEEER SESE EETEERS EEE EEEEEEEEEEEEEE EEE EEEEEEEEEREEE SEE URS 


Write: 


REHOBOTH PRODUCTS CO., DEPT. H-O 
REHOBOTH BEACH, DELAWARE 


(] Please send samples and complete 
information. 


(_] Please have your sales representative 
contact us at his earliest opportunity. 


School 





Name 


Address 








City State 














Page 13 


Vocal Chairman (from page 6) 


brought on the not infrequent dis- 
cussions among administrators that 
TMEA should stop taking students 
out of school for the convention- 
clinic by eliminating the All-State 
groups, or moving the convention 
time into June. 


A questionnaire dealing °* with 
these issues was sent out by Nelson 
Patrick, our immediate past presi- 





OUTHWESTERN 
BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 


James C. McKinney 
Dean 


Professional training in 
church music, organ, piano, 
musicology, theory and 


composition. 


Member of Texas Associa- 








tion of Schools of Music 











dent, to some 150 members of 
TMEA with very little response. 
We either are unaware of how 
much our program’s growth de- 
pends on the continued cooperation 
and good will of the administrators, 
or we do not believe an alteration 
in our program could become man- 
datory. One is apathetic, the other 
insensitive. 

Nothing good, long lasting, will 
come out of TMEA that has not 
originated in the professional atti- 
tudes and cooperative efforts of 
music directors in the schools 
across the state, and their admin- 
istrators. 

Likewise notwithstanding, the 
caliber of the 1960 All-State Choir 
rests entirely on the unreserved 
support of TMEA choral directors 
for the program as outlined to each 
region by the choir organizer, Al 
Skoog and the professional integ- 
rity with which each student is pre- 
pared to meet the rehearsals to 
finish the job under Dr. Lara Hog- 
gard. 


Library Of Congress 
Helps Preserve Recordings 


Late in 1957 the Library of Con- 
gress initiated a project, supported 
by a $65,000 grant from the Rocke- 
feller Foundation, to study the 
problems of preserving sound re- 
cordings in libraries. This week 
the Library published a. 74-page 









' ait ik il ‘ f° 


CHORUS RISERS 


FOR STANDING or SEATED CHORUS 












y vi i Put up to 72 Singers on only 
; 4 units ha ne 2 
See each member, hear ge — s 


voice 
Immediate delivery 


@ SEATED 


Complete Set 
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Rearrange Sections to fit any 
Stage or Group 
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COMPLETELY PORTABLE Easy to Set up — Move -- Store 
Designed for maximum proficiency — Greatest safety — Visible 
control — Your Group looks better — Sings better — Sounds 


better on a WENGER RISER. 


WRITE FOR FREE CATALOG 
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report on the results of nearly 2 
years of laboratory research, which 
the Southwest Research Institute 
conducted for it. 

The report is entitled Preserva- 
tion and Storage of Sound Record- 
ings, a Study Supported by a Grant 
from the Rockefeller Foundation, 
by A. G. Pickett and M. M. Lemcoe. 
Copies may be purchased from the 
Superintendent of Documents, Gov- 
ernment Printing Office, Washing- 
ton 25, D. C., at 45 cents each. 

The purpose of the investigation 
was to study the deterioration of 
sound recordings in storage 
order to establish the optimum stor- 
age environments and techniques 
for library use. It was undertaken 
with the aim of providing informa- 
tion useful not only to the Library 
of Congress but also to other 
libraries which are building collec- 
tions of sound recordings. 

Because collections of recordings 
are a relatively recent develop- 
ment in libraries, their custodians 
have not been able to gain suf- 
ficient experience to determine the 
best means for preserving them. 
They have been concerned about 
the deterioration of many of the 
early disc recordings’ through 
breakage, warpage, fungus growth, 
and chemical change and decompo- 
sition of materials from which the 
discs were made or in which they 
are enclosed. Even the newer mag- 
netic tape recordings have shown 
signs of deterioration. 

This investigation was mainly 
concerned, therefore, with the ef- 
fects of heat, light, fungus, grit, 
moisture, and other atmospheric 
and chemical conditions as they 
relate to the preservation of ace- 
tate, shellac, and vinyl discs and 
of acetate and polyester-based mag- 
netic tapes. The Southwest Re- 
search Institute did not experi- 
ment with the different sets of 
problems created by the ordinary 
wear that is caused by repeated 
playing, nor were the less frequent- 
ly used cylinder, wire, and film 

recordings a subject of this re- 
search. 

The tests and procedures of the 
experimental research project are 
described, together with the ob- 
served results and conclusions, in 
the report. Recommendations are 
included for the best means of 
storing phonograph discs and mag- 
netic tapes on library shelves and 
also for future work in this field 
to insure optimum preservation. 
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—SOME PERTINENT FACTS 


At times mail comes in by the 
bushel, or so it seems. When the 
material for the Directory is being 
assembled in early September, 
about 1,000 letters are mailed to 
Superintendents of schools with a 
form enclosed for them to fill out 
giving the Band, Orchestra, Choral 
and Elementary teachers. When 
these start coming back, they come 
by the box full. 

This office has received as many 
as 100 membership applications in 
one day. These have to be num- 
bered, transferred to the member- 
ship book, membership cards made 
out and addressed to the member. 
Some get lost in the mail, but we 
have a permanent file, and it is 
no trick to make out a duplicate 
membership card, number and all, 
mail to the irate member and hope 
the second one doesn’t get lost. 

We do a bit of statistical work 
occasionally. Last year, our mem- 
bership numbered almost 1,200, 
with distribution about as follows: 


Band Division .......... 56% 
Orchestra Division ...... 8% 
Vocal TViGiOM «........<. 23% 
Elementary Division .... 6% 
College Division ........ 1% 


Of all the Divisions, the Elemen- 
tary carries the greatest potential, 
numbers considered. 

The T.M.E.A. Office mails out 
all applications for the All-State 
performing groups, when this serv- 
ice is requested by the Division 
concerned. This year, we mailed 
hundreds of packets to the Regional 
officers and to individuals con- 
cerned, each containing from 10 to 
as many as 50 student application 
forms. 

The Texas Music Teachers As- 
sociation contracts for 90 column 
inches (three pages) each issue of 
the Magazine, and pays for that 
space. In turn, a magazine is 
mailed to some 1,400 T.M.T.A. 
members. 

The T.M.E.A. Executive Board 
(President and Vice Presidents) 
and the Executive Board of the 
T.M.T.A. is the Editorial Board of 
the magazine, assisted by two cuon- 
sulting editors, both experienced 
hewspaper men. 

The T.M.E.A. Office has only 
‘wo full time employees — the Ex- 
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Bb Trumpet and Piano 


ENGLISH MARCH for an AMERICAN TRUMPET — John 
Klein 
Also available for Bb Trumpet and Band. Med. easy $1.00 


PROLOGUE — Warren Benson 


The melody moves scalewise in slow tempo 75c 


Trombone (Baritone) and Piano 
AUBADE — Warren Benson 


Slow tempo, easy rhythms—a fine study for lip control 75c 


Tuba and Piano 
ARIOSO — Warren Benson 


A rare gem—a lovely melodic work for elementary tuba 75c 


Horn in F and Piano 
SOLILOQUY — Warren Benson 


A good lip study, making use of the best qualities of horn. 75c 


MARCH FOR THREE TRUMPETS—Alexander Tcherepnin 
MARCH FOR THREE TRUMPETS—Alexander Tcherepnin $1.50 
TRIO (for Bb Clarinet Trio) — Alexander Tcherepnin 
TRIO (for Bb Clarinet Trio)—Alexander Tcherepnin $1.50 


MARKS MUSIC CORPORATION 


Write Dept. X for complete catalog and latest supplement! 


I36 West 52nd St. New: York I9. NY. 











Insure outstanding programs 
by selecting your music from the 


PRESSER SCHOOL BAND SERIES 


Fresh, new material well within the technical abilities and musical comprehension 
of Junior and Senior High School Band musicians: 


CLARINET ESCAPADE — by Russell Ward 
(featuring the Clarinet Section 
Full Band: $6.50 Symphonic Band: .$8.00 
HAVE HORN WILL TRAVEL — by Robert Logan 


(featuring Trumpet or Cornet Solo ) 


Full Band: $5.50 Symphonic Band: $7.00 


MEXICANO MAMBO — by Jerry Gates 
Full Band: $5.50 Symphonic Band: $7.00 


PRAIRIE SAGA — by Philip Gordon 
Full Band: $7.50 Symphonic Band: $10.00 


Presser publications are available wherever GOOD MUSIC is sold 
See your local dealer or write direct 


THEODORE PRESSER COMPANY 


Bryn Mawr — Pennsylvania 


(for a FREE condensed score of any of the above numbers write direct to the 
publisher) 
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Book Reviews (from page 13) 


mation to the research student. 
The editors conclude with: ‘*Th- 


ough the list of contributors may be 


far from complete, we believe it is 
still comprehensive enough to be 
representative of the science of 
musical folklore and to be worthy 
of Bartok’s universal genius’’ 


EEE EE 


Pro fessional 
Directory 


AMARILLO 


MORRIS, Mrs. Elizabeth, Teacher 
of Piano and Theory, Accredited 
by the State Education Agency. 
3504 S. Polk St., Phone DR 2-1680. 





AUSTIN 
ALLISON, Irl, President, National 


Guild of Piano Teachers, Inc., 
American College Musicians; and 
Nationhl Fraternity of Student Mu- 
sicians. Sponsorship of the National 
Piano Playing Auditions. Address: 
Box 1113, Austin, Texas. 


BEAUMONT 


MILAM, Lena, B.S. M.M., Mus. D., 
Author of Series of Music Work 
Texts; Teacher of Violin and Viola. 
1693 Pennsylvania Ave. 


YOUNG, Mrs. J. H., Teacher of 
Piano. 3248 Brandon. 
BROWNWOOD 


HARLAN, H. Grady. D. Mus., Ph.D. 


Box 89, Brownwood, Texas. 
DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. 
Dramatic Lyric Soprano, Teacher 
of singing. Author of ‘Helpful Hints 
to Singers’ and ‘The Child Voice,’ 
Texas Womans College. 

SCIONTI, Dr. Isabel, Concert Pian- 
ist. Teacher, 307 Normal Ave. 


FORT WORTH 
ACERS, Victor B., Graduate, New 





A’. MANY SPLENDORED THING..." 














England Conservatory; Past Nat. 
ional President, Composers and 
Authors Association of America: 


Teacher of Voice, Soloist, Compose; 
and Song Leader, Music Directo; 
Riverside Church. 


TILLETT, Jeanette, Pianist, Teach. 


er Director, Fort Worth Conser. 
vatory of Music; Faculty, Texas 
Christian University, 426 S. Hep. 


derson. 


WHITLOCK, E. Clyde, Faculty, Tex. 
as Christian University, and Fort 
Worth Conservatory; Music Editor 
Fort worth Star-Telegram; Director 
Texas Music Teacher Association 
426 S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J.J., Teacher of 


Piano Musicianship and Theory. 
3325 Ave. O. 


SAN ANTONIO 


OUR LADY OF THE LAKE COL- 
LEGE, Sister Lucy Marie. Director 
Department of Music. 


TYLER 


OVERLEESE SCHOOL OF MUSIC, 
Nina H. Overleese, Piano, Theory. 
628 South Bois d’ Arc. 


MASSACHUSETTS 


JOHNSON, Edna Cora, Teacher of 
Piano, Theory ,Harmony, 1396 Bea- 
con St., Brookline. 


Seeeeeeeeneeee 
MU PHI EPSILON, National Exec- 
utive Office. Virginia Porter Fiser 
(Mrs. Van E.) National Executive 
Secretary- Treasurer, 1139 North 
Ridgewood Drive, Whichita 14, Kan- 
sas. 





(From page 15) 


ecutive Secretary and an office 
secretary. 

The Magazine has one full time 
employee, and at times there may 
be as many as a half dozen part 
time employees working. That is 
when the gathering, stapling, trim- 
ming and addressing time comes 
The press man, or printer, is head 
of the Printing Department of the 
City of Lubbock, and is a highly 
skilled operator on a rather intr 
cate machine. He comes by after 
hours, and sometimes even works 
on Sundays if there is an emer 
gency, and there usually is. 

In all, this office is a beehive of 
activity most of the time. 
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TEXAS ASSOCIATION OF MUSIC 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Ph.D. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 
William Lee, Ph.D. 


Danie! Sternberg, Artist DiplomaChairman, Dept. of Music 


Dean, School of Music 
and Fine Arts 


University of Corpus Christi 
Robert Floyd, Chairman 
Division of Fine Arts 
University of Corpus Christi 
Corpus Christi, Texas 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson, Ed.D. 
Department of Fine Arts 
Acting Chairman 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 

Brownwood, Texas 

Charles F. Wooten, M.M. 

Acting Chairman, Dept. of 
Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks, M.A. 

Chairman, Dept. of Music 


Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D., Director 

Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C, von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 
Wichita Falls, Texas 
Kent Hughes, B.M., M.M. 
Chairman, Music Dept. 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M. 
Director, Department of Music 


Texas Woman's University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D. 
Head, Dept. of Music 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 


Southern Methodist University £1] Paso, Texas 


Dallas, Texas 


E. A. Thormodsgaard, Ed.D. 


Orville J. Borchers, B.M., M.A. Chairman, Dept. of Music 


Ph.D., Dean, School of Music 


Trinity University 


Southwest Texas State College San Antonio, Texas 


San Marcos, Texas 
Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Frank C. Hughes, Ph.D. 
Chairman, Dept. of Music 


University of Texas 


Southwestern Baptist Seminary Austin, Texas 


Fort Worth, Texas 


E. William Doty, B.M., Ph.D. 


James C. McKinney, B.M., M.M.Dean, College of Fine Arts 


Dean, School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, BFA. 
MMEzd., Dean, 
School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

James A. Tarver, B.M., M.M. 
Chairman Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head Music Department 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 

Plainview, Texas 

William E. Stewart, B.M., 
M.M., Chairman, 

Department of Music 


West Texas State College 
Canyon, Texas 

Ted J. Crager, M.S., M.A., Ed.D. 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Joseph B, Davis, Dean 


Arlington State College 
Arlington, Texas 

Cothburn O'Neal, M.A., Ph.D. 
Chairman, Div. of Fine Arts 


Blinn Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon, M.A. 
Chairman, Dept. of Music 


OFFICERS 
JE, 93k hi a Se ee Oe ee President 
Miamee: Wineeemker, .cccechocrssece Vice-President 
Ee WH, SRO. ccc ckcecweses Executive Secretary 
ee Past President 
DIRECTORS 
Feemeticn Baegetiee, 2142206 si serveaee Director 
a: cr I. 5a @ 0s a0 66 O48 ee a 2 Director 
en dé bd oe a6 ee ee ee Director 


SCHOOLS 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mu 
Chairman, Music Department 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M 
Chairman, School of Music 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M. 

Chairman, Dept. of Music 


Kilgore College 
Kilgore, Texas 
Bernhardt Tiede, M.M.E. 
Chairman, Dept. of Music 





Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

H. A. Lotspeich, M.M 
Head, Dept. of Music 


San Angelo College 
San Angelo, Texas 
J. D. Davis, M. Ed. 
Act. Chmn., Dept. of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M 
Mus.D., Head, 

Division Music and Fine Arts 

Temple State College 

Temple, Texas 

Mrs. Robert Marshall, B.A 

Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

Charles Ryan 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M.Mus., 
M.A., Mus. D., President 


Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas School] of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 








TEXAS CHRISTIAN UNIVERSITY 
BAND 
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OSTWALD BUILDING, STATEN ISLAND 1 





WRITE US FOR DESIGN SUGGESTIONS 


JAMEs A. JACOBSEN 


Director of Bands 








